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Bali
Barong Dance Mask, Rangda the Witch Queen
c. 1970
Wood, paint
Gift of Owen D. Mort, Jr.
2007.11.18

Located:

•Second floor 
•Pacific Island 
Art gallery.

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information



Think about Fear:

Imagine this mask with a long headdress of wild hair and 
envision an elaborately costumed figure dancing to a  
chaotic rhythm. Can fear have a face? A rhythm? A kind  
of movement? What images strike fear in you? 

Think about Dance:

If you were to dance while wearing this mask, what types of 
motions would you make? What steps seem appropriate to 
the mask? Imagine the complete dance in your mind. 

Think about Death:

Death is an important part of Balinese beliefs surrounding life 
and rebirth. Why do so many cultures create stories, dances, 
and images that portray death? What images depicted in this 
mask might refer to the power of destruction and death? 
What images in your own culture refer to death?

About Rangda Mask:

In the Balinese Barong Dance, Rangda is the evil witch-queen 
who brings death and destruction. Hers is one of the only 
dances performed by an untrained male dancer who does 
not have to keep time with the music as other performers 
do. Rangda’s chaotic and unpredictable dance is intended to 
scare the audience. Her evil is all-consuming and serves as a 
foil to the good Barong Dragon or Lion, who vanquishes her.  
While widely feared, Rangda is also revered. Her power to 
mete out death is a necessary part of the cycle of life.
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Donald P. Olsen, (American, 1910-1983)
Andalusian Elegy
c. 1965
Oil on canvas
On loan from the Salt Lake County  Art Collection.

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Located:
• First floor    
• Don Olsen: Abstracts 
from Nature exhibition.



Think about Noise:

Move your eyes around the painting, and as you look, 
imagine a sound that corresponds to each part of the work.  
What quality of sound would the black lines make? How 
would the red patch sound—high or low? Do you imagine a 
serene sound or a cacophony?

Think about Titles:

An elegy is a mournful poem or funeral song and Andalusia 
is a community in Spain. Why do you think Olsen titled this 
work Andalusian Elegy? What title would you give the piece? 
Does the piece seem more like an elegy or a jig? A waltz or 
a dirge?

Think about Words:

Look closely at the painting again. Think of three adjectives 
that describe different parts of the painting. Now think of 
the opposite adjectives for the three words. Imagine the 
type of painting that would illustrate the opposite adjectives. 

About Andalusian Elegy:

Throughout the 1940s and 1950s, Olsen’s work was  
misunderstood because it represented a style unfamiliar  
to some Utah audiences, that of abstract, expressive  
paintings. Today, however, he is acknowledged as one of the 
most gifted and influential abstract artists to have worked  
in the region. Olsen created Abstract Expressionist works 
using volume, color, and shapes derived from nature.  
A trained violinist, he wanted to convey the complexity  
of emotions through broad, sweeping brushstrokes.  
He often used unmixed colors directly from the tube of 
paint, utilizing reds, blues, greens, and yellows to create bold 
abstract forms. 
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Fra Filippo di Tomaso Lippi (Florence, c. 1406-1469, Spoleto)
Madonna and Child
Mid-1430s
Tempera on cradled panel
Gift of Mrs. Richard A. Hudnut

1951.016

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Located: 
• Second floor 
• European 15th and 
16th Centuries gallery.



Think about Grace: 

In Christian theology, grace is a virtue granted by God.  
But the word can also be used to mean an act of kindness,  
a state of thoughtfulness, or ease of movement.  Think about 
the ways that each of these definitions might apply to this 
mother and child.

Think about Scandal: 

During his lifetime, Fra Filippo was known for his scandalous 
behavior as much as his paintings. He was frequently in debt, 
was accused of forgery, and was unable to be ordained as a 
priest because of his involvement with a nun.  Does knowing 
this man’s life story change your perception of the artwork?

Think about Art and Architecture: 

Think about other paintings or sculptures you have seen 
that were made for a specific building.  Did they seem  
appropriate for that building?

About Madonna and Child: 

Despite significant paint loss on the figure of the Madonna, 
her pensive mood is evident in the tilt of her head and her 
distant gaze. The Christ child, more fully preserved, typifies 
Lippi’s curly-haired, button-nosed babies. Lippi was famous 
during his lifetime and his list of patrons reads like a Who’s 
Who of Florence.
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Located: 
• Second floor
• Phyllis Cannon 
Wattis Gallery.

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Deborah Butterfield (American, b.1949)
Rex
2002
Bronze
Purchased with funds from the Phyllis Cannon Wattis Fund for 
Contemporary Art
2003.13.1



Think about Quiet: 

Come up with ten words to describe the attitude of this horse. 

Think about Noise: 

While Rex appears to be made of driftwood, he is actually made 
of heavy cast bronze pieces welded together—he would make 
quite a racket if he were to fall apart! What would that sound 
like? How would it sound if it were really made of driftwood?
 

Think about Construction: 

This artwork was first constructed out of driftwood. Next the 
artist created a bronze cast of each piece and then reconstruct-
ed the horse. Look at the difference in the patina on the fre-
quently handled hands-on piece next to the sculpture, compared 
to Rex. The hands-on piece used to look like driftwood too.

About Rex: 

Deborah Butterfield is known for her life-sized sculptures of 
horses. She studied at UC Davis under Robert Arneson and Wil-
liam T. Wiley, Funk artists known for their satirical explorations 
of artistic subjects and materials. Early in her career Butterfield 
used found objects for her sculptures and then moved on to 
welded pipe, wire, and plaster. You may have also seen her horse 
sculptures displayed at the Portland International Airport or in 
the sculpture garden at the Denver Art Museum.



Stanley Clifford Hunt (Kwakiutl, b. 1954)
Raven Mask
Wood, raffia, feathers, acrylic paint
Gift of Mendel L. and Marguerite D. Peterson, Jr.
2008.30.4

 

TRICKY

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Located: 
•Second floor 
• Native American 
gallery.
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Think about Trickery:

The raven in northwest tribal mythology regularly plays the 
role of the trickster. In the story “Raven Steals the Lights,” 
the raven cleverly deceives an old man by disguising himself 
as his grandson. He then convinces the old man to hand 
over a box of light that he uses to create the moon, stars, 
and sun. Do you think a trickster is bad or good? Can he be 
both?

Think about Ornamentation:

Ornamentation is added decoration to a work of art. How 
might the ornamentation on this mask have been influenced 
by its form?

Think about Animals:

The raven’s thick bill is one of its most prominent features, 
which the artist has emphasized in this mask. Compare the 
Raven Mask to the other depictions of animals found in this 
gallery.

About Raven Mask:

Raven is the chief god and hero of many Northwest Coast 
Indian cultures. He is also a relentless schemer and practi-
cal joker–lustful, impulsive, cunning, shameless, and without 
remorse. His legendary antics are often motivated by insa-
tiable greed, and he loves to tease, cheat, woo, and trick. The 
Kwakiutl Raven Mask represents Raven from the North End 
of the World. This mask is part of the Hamatsa or “cannibal” 
society. As part of the Hamatsa ceremony, members of the 
society would perform the story of the Raven coming to the 
village to steal a novice and teach him to be a “cannibal.” 

--Courtesy of the National Museum of Natural History
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Robert Carston Arneson (American, 1930-1992)
Breathless (Self-Portrait in Blue)
1976
Ceramic
Purchase with funds from the National Endowment for the Arts and Phyllis 
Cannon Wattis, 1976.060_A,B
Art © Estate of Robert Arneson/Licensed by VAGA, New York, NY

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Located: 
• Second floor 
• Balcony overlooking 
the G.W. Anderson 
Family Great Hall.



Think about Humor:

Funk art is often described as irreverent. Do you think this 
work shows a lack of respect for people or things?

Think about Self-portraits:

Self-portraits have been made by artists since the earliest 
times, yet this self-portrait is unusual.  Arneson decided to 
depict himself “breathless.” How would this sculpture look  
if he was instead balancing, blushing, or bursting? 

Think about Ceramics:

Arneson was influenced by Pablo Picasso’s work in clay, 
and he rejected the idea that ceramic artists should only 
produce utilitarian or decorative objects. He began creating 
non-functional clay pieces, contradicting the more formal 
traditions previously associated with this medium. Compare 
this sculptor to other ceramic works in the Museum.

About Breathless:

Arneson was born in Benicia, California in 1930. In 1960, he 
began to work with ceramics. His early Beer Bottle, which 
lacks an opening (and thus is non-functional), is credited 
as one of the first non-utilitarian ceramic works of art, 
transforming the perception of the medium from craft or 
decoration to sculptor. Over the course of several decades, 
Arneson made numerous self-portraits and socially themed 
figures, which often covered in vibrant, think glazes and 
imbued with humor.  



FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Located:
• First floor in the 
Smithson Effect.

Tom Burr (American, b. 1963)
Golden Age

2009 
Wood, steel hinges, mirrored Plexiglas, five copies of 
Doctor, Make Me Beautiful! 
Collection of Geraldina Polverelli, Rome
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Think about Beauty:

How does this sculpture address ideas about beauty? What 
do you find beautiful? What image comes to mind when you 
hear the word beauty? How do the mirrors and books in 
this sculpture change how you think about beauty and art?

Think about Titles:

What do you think the title Golden Age means? Could the 
words have multiple meanings? 

Think about Sculpture:

Compare and contrast this sculpture to another sculpture 
by Tom Burr, endlessly repeated gesture, in this same gal-
lery. What materials are the same in each sculpture? Are the 
materials used to the same effect? 

About Golden Age:

Tom Burr’s sculpture Golden Age explores the effects of 
time and decay on the human body. The inclusion of mirrors 
and copies of Doctor, Make me Beautiful!–one of the earliest 
books on plastic surgery–speaks to Burr’s critical look at 
vanity and the beauty industry. Burr is conscientious of the 
relationship between his work and the spaces in which they 
are exhibited, particularly how different exhibition spaces 
can change an object’s sensibility.



Democratic Republic of the Congo , Kuba kingdom, 
Ngeende group
20th century 
Mukyeem Mask 
Wool cloth, cotton cloth, raffia fiber, leopard skin, beads, 
and cowrie shells 
Partial gift of Owen D. Mort, Jr. to the Owen D. Mort, Jr. Collection of 
African Art with additional funds from the George S. and Dorlores 
Doré Eccles Foundation 
1985.052.815 
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POWER

FIND 
This work of art

LOOK 
At the art for two minutes

TURN 
The card over for more information

Located: 
• first floor       
• Africa: Arts of a 
Continent exhibition



Think about Power:

In what way does this mask symbolize power? Think 
about the color, shape, and materials, and how they 
might symbolize power. 

 
Think about Symbols:

Can you see the symbolic elephant’s trunk on this mask? 
Why might an elephant’s trunk be an emblem of power? 
Can you see any other elephant characteristics on this 
mask?

 
Think about Masks:

Compare and contrast this mask with the two other masks 
in the same display case. Without reading the labels, can 
you tell which one is this mask’s wife and which one the 
brother? What about these masks helps you draw your 
conclusions?

 
About Mukyeem Mask:

The Mukyeem Mask is used in a dance along with the other 
two masks, the Ngaady aMwaash Mask and the Bwoom Mask. 
This dance depicts a fight between two brothers, Woot and 
Bwoom, who both seek the Kuba throne and the same wife.  
Woot wins the fight, is made king, and becomes the husband 
of Ngaady aMwaash. As king he can now wear the elephant 
emblem mask that denotes his divine power.


