
R   omanticism or the Romantic era was an artistic, 

literary, and intellectual movement that emphasized 

intense emotion including love, horror, awe, apprehension, 

and sublime beauty. In the visual arts, Romanticism  

encouraged painting nature and landscapes as their own 

subject, often depicting these emotions. Romanticism  

originated in Europe toward the end of the 18th century  

but spread to other parts of the world and peaked between 

1800 and 1850. It was partly a reaction to the Industrial 

Revolution as well as the Enlightenment. The industrial 

revolution shaped the landscape in new ways inserting the 

human presence and destruction into once pristine spaces. 

Romanticism stood in contrast to Neoclassical’s order and 

depictions of themes like ancient mythology that was not 

rooted to the realities of life in the early 19th century.  

A subset of Romanticism, the Barbizon School, was  

comprised of artists who lived and painted around the area 

of Barbizon, France. Although the Barbizon school grew 

out of the Romantic movement and embraced the idea of  

painting nature, it rejected Romanticism’s melodramatic 

emotion in favor of more natural landscapes, albeit still rife 

with tension and drama. 
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Jean Batiste Camille Corot, French (1796-1875)
Souvenir des environs de Boissy-Saint Léger  
(The Countryside at Boissy-Saint-Léger) 
1872
Oil
Gift of Val A. Browning
1993.034.017

Although Corot began painting in the Neoclassical style, 

he gravitated toward Romanticism later in his career. After 

seeing English painter John Constable’s landscapes in an 

exhibition, Corot started painting the landscape around 

Barbizon, France. He and many of his contemporaries,  

now known as the Barbizon School, eschewed the formal 

Neoclassical style for a more realistic depiction of the  

landscape, painting what was seen rather than imagined. 

These realistic landscapes still showed the raw power and 

emotion of nature.

Look at this painting The Countryside at Boissy-Saint-Léger. 

Notice the trees, plants, clouds, and figures. Which do you 

think is more important, the figures or the landscape? Look 

at Corot’s painting technique. He did not paint minute 

details with a smooth glossy finish like many Neoclassical 

painters. The quick brushstrokes give the painting a hazy 

quality that imparts a sense of the climate of the area. What 

other elements of this painting help give a sense of the place 

around Boissy-Saint-Léger? 
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Díaz De La Peña was a Romantic painter that was part 
of the Barbizon school. Díaz is most known for his  
dramatic forest scenes and stormy clouds. His teacher 
was the famous French Romantic painter Théodore 
Rousseau, whom he followed to Barbizon to live and 
work. Together, they often went into the woods of 
Fontainebleau in search of imagery. While Rousseau 
painted meticulous detail, Díaz’s canvases are much 
more dramatic with heavily impastoed canvases. 

In Woodland Pool, you can see the dramatic imagery of 
the forest and sky. Look closely at the heavily applied 
paint. How does the thick application of paint influence 
the mood of the artwork? Although there are no people 
or animals in the painting, Díaz paints a feeling of 
apprehension and tension. What about the painting do 
you think influences this feeling?

Narcisse Virgile Díaz De La Peña,  
French (1807-1876)
Woodland Pool 
c. 1828-1876
Oil on panel
Gift of Marion Sharp Robinson
1953.004
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The Romantic movement in Europe heavily influenced 
American painters, especially New York painters of 
what is now called the Hudson River School. Widely 
thought of as the father of the Hudson River School, 
Cole painted detailed and naturalistic landscapes 
around New York and the Hudson Valley. What set  
the Hudson River School painters apart from their  
European counterparts was the emphasis on the  
sublime or fearsome in nature. The sublime became  
an important part of landscape painting for these  
European-American artists, influenced by the wild  
and unexplored lands west of New York. 

Look at Pastoral Landscape with Fisherman, what 
elements of Romanticism can you see? Pay attention to 
the mood of the artwork as well as the natural elements 
such as the sky, trees, people, and river. Do you see any 
elements of the sublime or fearsomeness of nature?  
Why or why not?
 

Thomas Cole, American (1801-1848)
Pastoral Landscape with Fisherman 
1826
Oil on panel
Purchased with funds from the  
Marriner S. Eccles Foundation for the  
Marriner S. Eccles Collection of Masterworks
1986.016
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Doughty was part of the Hudson River School and was 
the first American artist to paint landscapes exclusively. 
He was known for more quiet and atmospheric  
landscapes but still with the sense of foreboding and 
fear that permeated American landscapes of the time. 

Along the Hudson depicts this dichotomy of a quiet  
and atmospheric landscape along with the sublime.  
Notice the clouds on the left side of the artwork.  
The dark, heavy storm clouds seem to be coming in to  
obscure the sunny skies on the right. Where are the  
people in this painting? Many Hudson River artists 
depicted humans in the landscape to instill a stronger 
sense of fear and foreboding. Why would the presence 
of people add to this feeling? What is more important 
to Doughty in this painting, depicting people in the 
landscape or the landscape itself? How do you know?  

Thomas Doughty, American (1793-1856)
Along the Hudson
1852
Oil on canvas
Purchased with funds from the  
Marriner S. Eccles Foundation for the  
Marriner S. Eccles Collection of Masterworks
1984.059
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This guide is presented in conjunction  
with the Utah Symphony | Utah Opera  

“The Romantics” Cultural Festival. 

See the Opera’s website for a list of all events: 
http://www.usuoeducation.org/adults/festival
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FRONT AND BACK COVER | Jean Batiste Camille Corot, French 
(1796-1875), Souvenir des environs de Boissy-Saint Léger  
(The Countryside at Boissy-Saint-Léger), 1872, detail, oil.  

Gift of Val A. Browning. 1993.034.017


